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1. Introduction
Text of the article. Arial 11, spacing 1.5, the first paragraph should always be presented without spacing, from the second paragraph standard spacing of 1.27 cm. The indirect citation in the body of the text must follow the following pattern: only the first letter of the author's surname is capitalized, the name is followed by a comma and the year of publication. Ex: But, despite the existence of several anthologies and several academic articles and manifestos on environmental electronic music, this subgenre of electronic music remains as elusive and indeterminate as its origin (Collins & d'Escriván, 2017). 
According to Lanza (2004), ambient electronic music is part of an attempt to use the form of sound as the foreground, instead of the use of voices, melody or any structure of classical or pop music. 
[bookmark: _8w39xq2zg8a3]
[bookmark: _30j0zll]2. Second section 
The first section of the text should always be the Introduction of the work, where the introductory debates and/or research question, research methods, theoretical-conceptual framework, etc. From the second section onwards, the authors can name each of the parts of their text as they wish, however, the last section is intended for conclusions. Text format: 2 cm in the upper and lower margins, and 3 cm in the left and right margins.
Articles should not exceed 50,000 characters (with spaces), including notes, bibliographic references, tables and figures. The title must not exceed the size of 100 characters. Each article must be accompanied by an abstract with a maximum of 850 characters, which must refer to the objectives of the article, main contributions to the advancement of knowledge, methods, main results and conclusions. Between three to five keywords should be added after the abstract. The title, abstract and keywords should be translated into English, French and Spanish, and Portuguese in cases where this is not the language of the article. Each article should not exceed a total of seven tables or figures. It should also have a small number of footnotes.
Research records (field diaries, interviews, visual essays and other documents of interest to the sociology of culture and the arts) should not exceed 25,000 characters (with spaces), including notes, bibliographic references, tables and figures. The title must not exceed the size of 100 characters. Each research record must be accompanied by an abstract with a maximum of 650 characters, which must refer to the objectives of the text, main contributions to the advancement of knowledge, methods, main results and conclusions. Between three to five keywords should be added after the abstract. The title, abstract and keywords should be translated into English, French and Spanish, and also Portuguese in cases where this is not the language of the text. Each search record should not exceed a total of seven tables or figures. It should also have a small number of footnotes.
Reviews /reviews (of books, web pages, documentaries, archives) should not exceed 10,000 characters (with spaces), including notes, bibliographic references, tables and figures.
The journal Todas as Artes may also publish, when it deems relevant, thematic issues on themes related to the sociology of culture and the arts, as well as other areas of the social sciences and humanities. Proposals must contain the following information: (1) title for the thematic dossier with a maximum size of 100 characters; (2) presentation text with a maximum of 2,500 characters with spaces (including notes, bibliographic references, tables and figures) that explains in detail the theme of the dossier, as well as its current relevance, originality and articulation with the scientific domains postulated by the journal Todas as Artes; (3) and the number of articles planned for the dossier. If the proposed dossier is accepted, the journal's management will open a call for papers for this thematic issue. The submission of articles follows the same publication rules as other articles (even authors who have been invited by the organizers), and authors interested in publishing in this thematic dossier must identify this interest when they are submitting their work, in a field of the submission form. For more details on the submission and evaluation process of the thematic dossiers and the articles that will integrate them, see the section "Peer Review Process". 
Quotations with 1-3 lines should be integrated into the text, "in quotation marks". The longer quotations should appear separately from the rest of the text, without quotation marks. For direct quotes, use the following model: Filipe Pires has always maintained an avant-garde attitude (Barreto, 2016) since, according to him:
Cyclically, the experimentalist profusion that agitates certain creative periods tends to settle into phases of calm, during which synthesis, recapitulation or return take place, in relation to previous models. Diving into the past is of no interest. In its place, I prefer to detach one or another cell from an aging body and 'graft' it onto younger tissues (Barreto, 2016: 370). (Arial 10, single spacing, indented 2 cm to the left).
For footnotes , Arial 9 should be used, with simple and justified spacing[footnoteRef:1]. For Legend of figures, graphs and tables: Arial, size 10 pt, bold, centered, and line spacing of 1 line, as below in the example: [1:  Footnote example.] 

[image: ]
Figure 1: Untitled (from the Desert-model series). Lucas Arruda, oil on canvas, 40 x 40 cm. 
Source: Mendes Wood DM Gallery[footnoteRef:2]. [2:  Available at: https://mendeswooddm.com/pt/artists/32-lucas-arruda/works/47487-lucas-arruda-untitled-from-deserto-modelo-series-sem-titulo-da-2022/, accessed on 05/31/2024 at 08:00. ] 


These extratexts, figures, graphs and other extratexts, must be included in the document (with the "inline with text" layout). All figures and graphs should be numbered (e.g., Figure 1, Figure 2). Each paper must have a maximum of 7 figures/graphs/tables (not 7 figures + 7 graphs + 7 tables). Tables should also be simple in style and consistent with the rest of the text. Please format the tables with Arial, size 10 pt and line spacing of 1 line. 
Titles of works, whether filmic, artistic, literary, academic or of another authorial nature, must be presented in italics, followed by their year. Ex: In Untitled (2022), the artist Lucas Arruda works with the imaginary... Bold should be avoided in the body of the text, restricting its use to the titles of sections and subsections, and captions of illustrations, graphs and tables. It is suggested to use underscores only in exceptional cases. In this case, when used, after citing the reference, the author(s) must add the information 'emphasis added'. In the case of citations translated by the authors, it is suggested, after the presentation and correct referencing of the same, to provide the information 'our translation[footnoteRef:3]', adding if possible the text in its original language in a footnote. [3:  From the original: present the text in its original language. The reference (author, year: page), in this particular case, does not need to be repeated. ] 


3. Concluding Notes or Conclusions
The works must be original, i.e. they must not have been published elsewhere or submitted simultaneously for consideration by other publications, even if in other languages (see section "Declaration of ethics and good practices in publication"). However, exceptionally, the journal's management may decide to publish a non-unpublished work considering its relevance and scientific and intellectual opportunity, and for this it must ensure (1) that all republication authorizations have been obtained from the holders of the intellectual property rights and (2) that the appropriate credits are made explicit in the publication.
The content of the papers is the sole responsibility of all their authors, who must respect the ethical principles of research and publication adopted by this journal. 
Paintings, figures, photographs or drawings may be included, as long as they clarify the script and are supplied with quality. (In the case of images, a minimum of 300 dpi is required).
All works must have a clear writing and be grammatically and orthographically well written. The use of these editorial standards is also an essential condition for the acceptance of their publication. The works that are not presented following the TEMPLATE MADE AVAILABLE, will be RETURNED to the respective authors for adaptation, and the editorial evaluation process will begin ONLY AFTER THE NECESSARY CHANGES. References to authors' own texts should be presented according to the following criteria: To Author (xxxx) or "the artist's work has certainly changed the way we see landscapes" (Author, XXXX: 111) element. If accepted for publication, the file will be returned for proper replacement. 
Regarding bibliographic references, make sure that all references cited in the text also appear in the list of bibliographic references (and vice versa). The bibliographic references of the articles must be in line with the APA 6th edition style standards. Sort the list of references alphabetically by the first author's last name. Use only the initials for the authors' first names. Upper/lowercase letters: Capitalize only the first letter of the first word of the book or article title. Exclude from this rule journal titles (e.g., Journal of Sociology), proper names, country names, organization names, etc. For direct quotes, include the page number: (Lindgren, 2001: 16–17). If you are quoting an idea: Lindgren (2001) reported...; (Lindgren, 2001). Refer to several authors in a row: (Heschl, 2001, 2005; Noonan & Johnson, 2002a, 2002b). For citations to works taken from a secondary source: Berringer's study found... (in Gattrell, 2012) or (Berringer, 1998 in Gattrell, 2012). Regarding the number of authors: one author: Smith (2012) or (Smith, 2012); two authors: Smith and Jones (2012) or (Smith & Jones, 2012); three authors: Smith, Jones, and Khan (2012) or (Smith, Jones & Khan, 2012); four or more authors: Smith et al. (2012) or (Smith et al., 2012). In the case of authors with the same surname: G. Smith (2012) and F. Smith (2008); G. Smith (2012) and F. Smith (2012). If the document has no author, put S/A (No Author) instead of the author's name: (S/A, 2012). Organization as author: the name of the organization can be mentioned in full every time it appears in the text or it can appear in this way the first time it is cited and then take the form of an abbreviation. The most important thing is that the reader is able to easily find the reference in the list of bibliographic references at the end of the document: National Institute of Mental Health (NIMH, 2012) or (National Institute of Mental Health [NIMH], 2012); University of Oxford (2012) or (University of Oxford, 2012). Authors with two or more papers with the same year: put a, b, c after the year (Chen, 2011a, 2011b). 
For more detailed information on the form of citation (books, chapters, articles, conferences, etc.) see: https://web.letras.up.pt/mselas/InstrucoesParaAutores.pdf or consult the list of examples provided below. 
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